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Design Suggestions

Embellishing a
creates a three-di
one that is raised

mat by embossing
mensional design,
up from the base

mat. Since the raised design creates

Embossed Fabric Mats

additional highlights and shadows on
the mat surface, this will add intensi-
ty to your list of design elements
within a given project (see The De-
sign Process in PFM this month).

Successful embossed designs run
the gamut of subject matter.
Representational designs (such as
flowers and teddy bears) will accent
a wedding invitation or birth an-
nouncement equally as well as a non-
representational wrapped panel de-
sign (Diagram 1) will an antique
photograph. Any time a wrapped mat
must contour to fit a series of layers
beneath the raised design, it is con-
sidered embossing.

Preparing The Pattern Template

It does not matter whether the
base to be embossed upon is foam or
matboard, the process remains the
same. The mounting times and/or
temperatures may vary depending
upon the substrate and adhesive
chosen for the process, but the
procedure holds constant.

Size two mat blanks of equal
dimensions. One will become the
actual mat while the other will be
used to create the embossed design
and pattern template for heat mount-
ing. Cut the base mat window open-
ing. Since fabric will cover the com-
pleted mat, overcuts are tolerated
and even slightly encouraged. When
cutting foam bevels, overcuts help
insure a clean 90 degree corner and
helps eliminates bunching.

The featured project mat is a % "
acid-free foam board cut at a bevel
with a 48" straightline mat cutter. I

continued on page 48
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Photo 1: Natura
linen was used to
wrap a %/1¢ " acid-free
foam board (at right)
The master template

(at left) is required to |

insure good detai
surrounding

the raised
ornamentation

Diagram 1

Fabric —

Er OO

Window

A panel design mat using two 4ply mats creates a non-
figurative three dimensional pattern, perfect for delicate, classy

Photo 2: There are
approximately 3/4
overcuts in the upper
right corner of the
3/1¢ " foam mat
These will help
prevent hooks from
an overly extended
cutter blade and
foam bunching at the
corner. Note the
pencil lines on the
template (left
indicating the actual
traced window
opening

Photo 3: This 4ply
mat template will be
used first to cut the
pattern shapes and
then as a mold
When cutting the
shapes, the cutter
head must remain on
top of the design
opening in order to
achieve the correc
bevel angle for the
pattern piece and
template

accents.

JUNE 1994



MASTERING
MOUNTING

continued from page 48
base window mat. Th
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In preparation for mounting, re-
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temperature,
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opening, 4ply mat pat
(photo 7B), top release
the mounting package
press set to approximat
three to five minutes

oto 7A): bot-
oam mat with
ilm adhesive,
ted into mat
ern template
paper. Place
into a heat
ely 190°F for
(depending

upon the adhesive and substrate

selected).

A pure film adhesiv
4000, TM-3, FloBond, ¢
for a number of reasons
adhesive which allows f
overlapping because th
sue core. It’s also clear
ghosting control. It’s
nature works well with
paper selected, and it
moved if necessary. A
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tc.) was used
It is the only
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ere is no tis-
allowing for

breathable
any fabric or
may be re-
lways cool a
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is where the bonding adtually occurs.

Wrapping And Finishing

Once removed from
cooled, trim the outer
and adhesive from the
the mat (photo 8). C
opening, leaving ¥4" to
turn back and miter
(photo 9). Reinforce all
edges with a tacking
iron (set just below the

the press and
excess fabric
perimeter of
ut the inner
1” around to
the corners
of the bevel
or household

wool setting)

and work the fabric cleanly into the
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Photo 4: Overcuts ir{
the template will no
adversely affect the
mounting, but wil
insure clean acute
angles on the
pattern itself

Photo 5: Always
attempt to keep the
pattern in one piece
if the design allows

This makes for
easier handling
and assembly.

Photo 6: Apply eithe
ATG tape (a
pictured) or prer
mount all patterr
pieces with dn
mount adhesive
then trim anc
reassemble into th
cutout mat, face up
on solid surface.
Place master window
mat on top (witk
ATG) and press firml
to attach. (When dn
mounting, flip unit sc
that the mat is close
to the plate an
mount at 190° for
about three minutes.
(Remember, the d
mount procedur.
is optional)
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corners.

Once the bevel looks good, lay the
mat face down on ja solid surface and
begin to turn the bevel flaps to the
inside of the window opening. Begin
at the center of each side, ironing

toward the corners. Dry mount film
adhesive, being both clean and heat
activated, will stay where ironed (all
of the flaps are lined with adhesive
from the original fabric mounting).

continued on page 52
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continued from page 50

Check the mat front,| bevel wraps,
and embossed pattern. A bone
burnisher may be used to reinforce
any of the bevel edges of the em-
bossed pattern and to smooth the mat
window bevel edges if| necessary.

Alternatives

This same mounting procedure
may be used with any free form,
straightline or combination cut win-
dow mats using 4, 8 ¢r 12ply mat
boards, or 18" or %/ ” foam boards, as
the mat base. A 4ply mat blank works
best for the pattern template mainly
because of heat transfer, though in
some instances single layers of foam
have been successful.

Using a heat press is|not the only
mounting method to emboss a mat.
Manual applications with wet and
spray glues have been| successfully
used for years. Wet glues and cold
vacuum frames should still make use
of the template technique for a clean
cornered bevel fit.

The secret to using a lheat press to
wrap a mat or to create an embossed
wrap is the fallout and template com-
bination, which compresses the unit
together so that the fabric follows the
contours of the bevels| Forget the
fallout, and the window miters are
nearly impossible to exdcute cleanly.
Forget the template for the embossed
pattern, and the fabric will not pick
up the crisp bottom hevel details.
Wrapping mats in a press should be
a part of every custom|framer’s re-
pertoire. Embossed wrapping is a
natural progression: it'’s fast, clean
and predictable.

The creativity made available
through embossing of laminates
(March 1994 PFM) |and fabrics
should continue to expand the dollars
and design potential available from
your heat presses. Keep|up the great
work!
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Photo 7A: From
photo right to left:
3/16" acid-free foam
window mat (pattern
ATG applied), Fusion
4000 pure film
adhesive, velour
fabric, pattern
template (4ply
board).

Photo 7B: Template
is fitted and aligned
The unit is ready to
dry mount

Photo 8: Once the
mat is mounted and
has cooled under a
weight, trim the
excess fabric from
exterior mat edges
Note the reflection o
the adhesive
mounted to the
reverse of the fabri¢
inside the window
opening

Photo 9: Cut the
window opening and
miter the corners in
preparation for fina
wrapping

JUNE 1994



